The burial vessels from Man Bac consist mostly of small globular pots with everted rims, impressed with grooves made in one or two directions -they are only rarely cord-marked. Usually, it is quite difficult to decide whether the grooves were beaten on with a wooden paddle carved with parallel lines, or made by dragging a comb of some kind across the surface. Decoration of this type is referred to below as "ribbed", either parallel or crossed (i.e. made in one or two directions). None of the impression or combing convincingly resembles basketry, but one vessel has small square impressions that resemble a net, applied in relief (2005 M19) .
Most of the pedestalled dishes and two large footed beakers with flaring sides have combed and stamped decoration of the style referred to in northern Vietnam as "Phung Nguyen" (e.g. Pham 2004: Fig. 8.11 ), represented at perhaps its highest levels of skill in the site of Xom Ren, about 100 km upstream from Hanoi in Phu Tho Province in the Red River valley (Han 2009). Most of the Man Bac vessels, including the globular pots, have tempers of laterite sand or calcareous sand (probably derived from shells and limestone) that are presumed to be of local origin, but several of the "Phung Nguyen" vessels have much finer tempers that suggest exotic origins, possibly from further inland in the Red River valley. Such observations will need to be confirmed by further ceramic research.
In terms of regional comparisons, the Man Bac unit III burial pottery appears to be most closely related to contemporary assemblages to the north, in Guangxi and Guangdong, rather than to more southerly assemblages from the lower Mekong valley or northeastern Thailand (Carmen Sarjeant is currently examining these regional relationships for her PhD at ANU). For instance, the globular vessels with everted rims, the presences of ribbed/combed and cord marked decoration, the uses of incision and combing to delineate curvilinear motifs, and the absence of complex geometrically stamped patterns, all combine to align the Man Bac pottery closely with that from Assemblage F in the site of Sham Wan, Lamma Island, Hong Kong (Tsui and Meacham 1978:127-33). The Sham Wan C14 dates suggest a date in the third millennium BC for Assemblage F, with the more complex geometrically stamped wares that belong to the later Assemblage C dating to circa 2000 BC or later. Man Bac shows little affinity with Sham Wan Assemblage C, and lacks the complex forms of geometric stamping such as lozenges, herring-bone patterns, circles and rectangular meanders that characterise it.
However, it should also be noted that the style of incised and stamped decoration that is referred to as Phung Nguyen in northern Vietnam has parallels across very large areas of Mainland Southeast Asia and southern China (Rispoli 2008), including the lower Mekong valley and northeastern Thailand. In this regard, population origins and the movements of ceramic style features need not always have been in unison. Research is ongoing on these issues.
In the photographs that follow, each vessel is shown sufficiently large for any surface decoration or other details to be visible. This means that the vessels are not illustrated to a single scale. Heights and mouth (rim) diameters are indicated by the letters H and D, followed by the dimensions in centimetres (in 0.5cm intervals). Where red slipping is clearly visible it is mentioned, and many vessels have faint traces of red slip, suggesting that the original proportion of this type of surface decoration was much higher than is visible now. 
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